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Since authorship came into being it has been in the state of expansion. There 
were many reasons, including not only economic development and technological 
progress, but also philosophy basics. Author-centrism is the culture and key 
conception of the system of author-centrism, which includes deep philosophy basics. 
This is the starting point of investigating the foundation of legitimacy of 
author-centrism from the perspective of philosophy. This paper discusses the 
philosophical basics of author-centrism and the transition of philosophy through 
taking literary works as an example. In the end this paper has put forward some idea 
to reconstruct the right structure of the post author- centrism. Besides introduction 
and conclusion, there are six parts in the main part of this paper. 
The first chapter mainly discusses the basic theory of the author-centrism of 
authorship. Firstly, the chapter introduces the theoretical source of the 
author-centrism and the connotation of value and system. Secondly, the chapter 
discusses the historical origin and process of development of the author-centrism. 
Thirdly, the chapter discusses the basics of philosophy of author-centrism including 
the romanticism, the right of personality theory, the traditional hermeneutics and the 
philosophy of subjectivity. Finally, this chapter discusses the transition of philosophy. 
With rising of the structuralism, the philosophy of language and the philosophical 
hermeneutics and falling of the philosophy of subjective, the author-centrism of 
copyright will encounter the crisis of legitimacy because these philosophical theories 
have ever been the foundation of authorship. 
The second chapter mainly discusses that the romanticism is facing the 
challenge from the rising of the structuralism. The structuralism origined from the 
linguistic theory of Saussure and emphasizes the function of the structure.  The 
structuralism is against originality being stressed by the romanticism. Accordingly, 















structuralism including Russian Formalism, New Criticism and literature 
structuralism, reveals the truth that the function of creation has been dispelled by 
deep structure. From the perspective of structuralism the expression of originality 
has just been a copy of deep structure. Accordingly, it is more advisable for judges to 
adopt a looser standard in the case of plagiarism. 
The third chapter mainly discusses the personality right has been impacted by 
the philosophy of language. With the progress of times, a change has taken place 
from epistemology to linguistics in the field of philosophy, which is a fundamental 
transformation of the paradigm of philosophy. This transformation also leads to the 
opposition between traditional metaphysics and the linguistic philosophy, as well as 
between the theory of the right of personality and linguistic philosophy. Wittgenstein 
and Heidegger are the representatives of the linguistic philosophy and their theoryies 
has dispelled the subjectivity of traditional philosophy. From the perspective of 
linguistic philosophy, the subjectivity has become the boundary of the world and the 
objectivity of language. At the same time, the linguistic philosophy has also 
dispelled the function of creation of authors in the field of literature. 
The fourth chapter mainly discusses the decomposition of author-centrism 
results from the declination of the philosophy of subjectivity. This chapter analyzes 
the process of the philosophy of subjectivity from rising to falling and points out that 
the declining of subjectivity philosophy is inevitable because of the emergence of 
linguistic paradigm. Roland Barthes pointed out the birth of reader is based on the 
death of the author in his article. The death of author means the end of originality 
and moral right. Foucault said it is not important who is author of the work. The 
function of the author has changed from creation to discourse practices. The 
relationship between author and work has been broken. Folk literature and orphan 
works belong to the works without author and should not be under the control of 
copyright. This only means abnormal reflection of author-centrism. The phenomenon 
of an author being trademarks testifies the breakage of the relationship between 















The fifth chapter mainly discusses the rising of philosophy hermeneutics lead to 
declining of author-centrism. A change has taken place from traditional hermeneutics 
to philosophical hermeneutics, accorgingly from author-centrism to reader-centrism. 
The theory of reader-centrism justifies legitimacy for the prejudice of the reader. The 
theory of reader-centrism takes works text as conversational mode. The meaning of 
works is decided by fusion of horizons of reader, author and works. Aesthetic of 
reception is a kind of extension and application of the philosophical hermeneutics in 
the field of literature. This theory thinks that openness of works calls the reader to 
finish themselvs. In practice, we should not take the right of use of the reader as 
immunity right from tort liability no more. The right of use should be taken as the 
right type of legitimacy and legality. 
The sixth chapter mainly discusses the reconstruction of post author-centrism. 
With the change of philosophical foundation, author-centrism is incompatible with 
the trend of philosophical idea. Accordingly, the values, legislation system and 
judicial idea about copyright should be reconstructed, which adapt to postmodern 
philosophy. In the field of value, the key point is to reconstruct the conception of 
win-win between authors and readers. In the aspect of legislation, we should restore 
the nature of property of the copyright and reconstruct the standard of originality and 
a new type of public domain whose subjectivity of duty is the author. In the aspect of 
judicature, the idea of judicial-centrism and author- centrism should be constructed. 
The judges should use loosely the standard in the cases of plagiarism. Because of 
author-centrism China should modify actively the legal system of copyright so as to 
make the copyright adapt to the tendency of philosophy. 
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